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JoBan AecnoroBuh*

CAJBEP KYATVYPA - BUPTYEAHU MY3E]

ATICTPAKT:

Apyau my3ej, 3a KojuM Cy paHuje Tparaan AHaApe MaApo (MMaruHapHu), a AaHac bepHap
Aenaoltl (BUPTyeAHM), MMa KapaKTEPUCTUKE NaApaieAH02 MY3ejd, OHOT KOjU je YCAeA TIPOMebe-
He TIPMPOAE My3eaAlja M caM ITI0CTA0 TaKaB — BUPTyeAaH. My3ejcky IpepAMeTH (M TO CBUX BP-
CTa, 0A YMETHUYKUX AO HEMATePUjaAHUX, OA UCTOPUjCKMX AO HAjHOBHMjIX) AaHAC A0OMjajy ca-
CBMM HOBY BPCTY TyMauema, Koja y wux yrpabyje ¢naozodcky, CriosHajHy 1 eCTETUUKY CAUKY
BAACTUTOI BpeMeHa. AaHalllbY CTBAPAOLY, TeOPETUIapy U KYCTOCHU TIOCEAY)Y IIOTIIYHO ApyTa-
4MjU CeH3UOMAUTET, AUCKYPC M 3Halba Koja MX Y MHOTO YeMy YA2/;aBajy OA HUXOBUX LieHheHNX
IIPETXOAHMKA, KOjU CY, XTEAV MU TO MAM HE, IOCTAAM CAMO AEO OIILITEe KYATYpPHE IIOBECTH, AO-
KyMeHTal1ja, apXuB 1 OMbAMOTeKa Hauux npebaurwux nckycrasa. OHu ¢y, Morau 6ucmo du-
rypatusHo pehn, poeo crienupuuHmX My3ejckux GoHAOBA. Y YMETHOCTH, OAHOCHO Y MY3€0AOLI-
KOj excriorpaduju (yMETHOCTM M3Aaramwa) npeheH je Ayradyak ImyT oA TAMIITOTEKE AO HyMepuiKe
CAVIKE, OA KUIIOBA AO €KPaHCKe (TeAEBM3MjCKe M pauyHapCKe) MKOHE, 8 TO 3HAYM A2 je U My3ejc-
Ka yCTaHOBa TPaHC(HOPMMCaHa OA MTACMBHOI MeCTa M3Aaraka A0 aKTUBHOI CPEACTBA pasyMe-
Bama peaAHOCTU. My3eju OBOr HOBOT TUIIA HA Taj HAUMH Ce MPUKAYUYjy HU30BUMA Meoujd,
HOBUM CPEACTBMMA ONuimerbd, KojuMa je jour Mapiiaa MakAyaH peABUAEO cUTypHY Oyayh-
HOCT y HacTymajyhoj, ympaBo Hallloj UMBMAM3aLMj). 3HAYM AQ HOBA MY3ejcKa CTBAPHOCT AQHAC
He IIOApa3yMeBa CaMO BUPTYEAHO OuyBambe U IIpe3eHTaljy Myseaauja Beh u Buiie op Tora —
VICTM TaKaB HauMH MAM IIPAKCy IoceTe Mysejuma. Moryhe je TUM BUPTyeAHUM ITyTeM U HauU-
HOM 00UAACKA MY3€jCKMX MOCTaBKY NPEACTaBUTY KOMIIAETHO CHUM/AeHe rocTtojehe cTaaHe u
IIpUBpeMeHe U3A0KO0E, Kao U U3paAy BUXOBMX HOBMX IPELIM3HUX, AUTUTAAHUX TPOAVMEH3MO-
HAAHMX MOA€AA KOji Ce, OCMM TOra LITO UX je Moryhe mmocetuTtu y Mysejuma, Mory Takobe moc-
MaTpaTy ¥ Ha IepCOHAAHMM KOMITjyTEPMMa, YAOTOBAleM Ha OAroBapajyhu nmopraa mau web-
cTpaHully. TakBM MOAEAM NIPEACTaB»>Ajy HOB OOAMK OYyBakha TYUX ITOCTABKM, KA0 ¥ HOB HAUMH
BMXOBE NIpe3eHTaLyje CTPYYHOj, aAY U LIMPOj jABHOCTU ITyTeM AUTUTAaAHMX MeaMja. CBakako ce
Y AUTUTAAHO] GOPMU MOTY ITPEACTABUTH, OMAO MHTEPHO OMAO 32 jaBHY yIIOTpeOy, U LIeAOKYITHU
byHAYCH My3eaAnja Koju Cy IPUKYTIASEHY Y My3ejCKUM YCTaHOBaMa.

KMA»YYHE PEYN:
Mysej 6yoyhHocmu, BupmyeiHU My3ej, UMAUHApHU My3ej, NapareAHu My3ej, My3eoi02ujd,
my3eoepaduja, cajbep-yuBurU3ayUja, UHMEPAKYUja, UHPOPMAMULKA PEBONYUU]A.

¥ JoBaH [lecnotosuh, uctopunyap ymeTHocTu, Tpehu
nporpam pagno beorpaga
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Hema cBpxe nopuyamu oa je supmy-
eAHu my3ej seh my. Ymecmo 0a Hac mo 3a-
OpuUraBa, NOKYUAajmo 0da pasymemo, Kako
bucmo yuuHusu Hajoove 3a 6yoyhrocm. To
je onmumucmuuka nopyka beprapa Aeiro-
uwa — YyKoAUKo je y 08e pequ mozyhe uspa-
3UMU He20BY CAOMEHY U UCAHHAHY MU-
€ao Koja Hac no3usa 0a 0BAAOAMO MOKOM
cmsapu a He 0a My ce CynpomcmasBumo,
Hanucao je Pexxuc Aebpe (Régis Debray) y
ITpearoBopy 3a Kwury BupmyeiHu my3ej
Bepnapa Aeaoia (Bernard Deloche).! U
Ad/ve, Ha ICTOM MeCTY, HacTaBma: Aetow
je padukairaH, oH Kpehe 00 KopeHa cmBa-
pu. Harasu ¢puro30¢cky ocHOBY mexHuy-
ke npomeHe Bpahajuhu ce camum Haveiu-
ma ecmemuke. 1o y 0oBom 0ery OmKpusa
gely ambuyujy koja dareko npesasurasu
numarba myseoepaguje.

Kao n Apyre pAucuumnavHe rnoBesaHe
ca Mpe3eHTaLMjoM IIpeAMeTa YMEeTHUY-
KOT' CTBApaAalITBA VAU MaK UCTOPUjCKUX,
apXEOAOIIKIX, AHTUKBUTETHUX, KYATYPO-
AOLIKMX, €eTHOTpadCKUX, TEXHNUKMX, Hayy-
HUX, IPUPOAAYKMX U APYTUX MY3€aAuja,
MY3€0A0r1ja, Ka0 HayuHa AMCLIUIIAMHA, U
My3eorpaduja, Kao mbeHa MPaKTUYHA TPU-
MeHa, TOKOM CBOje BHIIIe HETO ABOBEKOBHE
MICTOpUje TIPOLIAM CYy KpO3 OpojHe Ipome-
He, AEAOM YCA€A CTAAHOT pa3Boja Te HayKe
1 IIpaKce, AEAOM 300T APYKUMjer M3TAeAd U
byHK1Mje apTedaxara Koje Cy My3ejy pu-
KYI/»paAY, 9YBaAY, IPOYYaBAAY U IIPEA-
CTaBM»>AAM HA CTAAHUM MAM ITOBPEMEHUM
n3AoK6eHuM nocraBkama. (Tpeba ncrahu

1 Henow b., BupmyesnHu my3ej, beorpag 2006, 7.
2 Ibid.
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Ad CY AQHAC CHA>KHO TIOABPTHYTA IPEUCIIN-
THUBalby CXBaTama I0 KOjMa jeé My3€0AO-
Tja yOIIITe HayYHA AUCLIMIIAMHA,? QAU TO
HJje TeMa OBOT OCBpTa.) My3eju, My3eoAo-
ruja 1 Myseorpaduja AaHac Cy IIoCMaTpaHu
13 HajpasAMYMTHUUX YTAOBA, KATETOPVICAHM
cy OpOojHUM OApeAHMLIaMa, a moaeAa Meby
hJIMa HAUMIbEHA je TI0 MHOTMM KpUTEepUjy-
Muma. O ToMe, CYIUTMHCKM U KaTeropuja-
HO, AU U3 NIePCIIEKTMBE HbUXOBOT pa3Boja
u 6yayhHocTy, roBopy, popmyanlie 1 3a-
cTyna bepHap Aeaolll y 0BOj K®bM3M1.
Mysejcke MeHallepe 1 papHUKe, KyC-
TOCe, KypaTope, Ifa 1 mpogdecope My3eo-
AOTVje Ha YHUBEP3UTETMMA U CaMa IIOMU-
Cao Ha TeMe/oHe IIPOMeHe Y 00AaCT KOjoM
ce baBe y HajBehem Opojy cayuajeBa Hala
y 04aj, AOK Cy TeK MaAOOpojHU Mehy wu-
Ma CIIPEMHI AQ MX €r3aATHPAHO IpUXBa-
T€ VAU CY, MaKap, OIIPE3HO PaCIOAOKEHMU
Aa pasMMCAE O IPOMEHM IO/ M CaAPXKaja
TOT II0jMa, IITO 3HAYU U Ad CIIO3HAjY IO-
Mepalbe XOPM30HaTa 3Ha4Yema U NpaKce
OBe CBe NPUCYTHUje AVCLIMIIAMHE Y A0Da
€HOPMHOT Oyjarba Te KYATypHE 00AaCTU U
II0jaBe APYTa4MjMX BPCTA My3€ja U HbUXO-
BUX U3AOXKOEHMX TIpe3eHTaLIMj, Tj. HAUMHA
KOMYHMKallje ca myoArKoM. A Hajsehem
Opojy unHu ce Kao pa: [Tocmora naoajy,
Kunosu ce pasbujajy, oonocehu ca cobom
Hauie BeKOBHe urysuje. Aa Au Hac cAuka,
CBOJUM HOBUM MOOAAUMEMUMA, CYPBABA Y
Bpmo2Aasu csem bes penepa U cmadui-
HUX pegpepeHyu? Y ymacHom cyo4asary ¢
MAKBUM NPeoOKpemuma Hacmajy CyeHda-

3 Ibid., 108-113.



puju kamacmpoge,* e Aeaout. Ty ka-
macmpoghy Tpe CBUX BUAE YIIPAaBO My3e-
aALYL, TIPBY CBEAOLIM M HajOOSU 3HAALIM OBe
CB€ OIUILSUBMjE ANOKAAUNCe.

AyTOp, KaKO U CaM UCTUYE, IIPenos-
Haje HbMXOB eMOLMOHAAHM U IIpodecro-
HAAHM LIOK KO TIOCACAMLY 0eA0KAAU3A-
yuje yKyITHOT KYATYPHOT KOMITAEKCA, KOju
Ce AQHaC He3ayCTaBAMBO OABMjA MUMO O1-
A0 4yje Bone. To 3HauM pAa Myseju, OA Me-
TaMHCTUTYLMja KOje NMPUBAQY€ MUAVOHE
IoCeTMAaLA A0 MAAMX MECHUX 30MpKMU
IpeAMeTa Koje joll HEMajy CTaTyC My3€ja,
HaAMAa3e aTape y KOjuMa Cy ITOCTaB/oe-
HU, ocTajyhu KyATypHM PpeHOMeHM MHO-
ro LIMPETr IMPOCTOPHOT yTULAja U A€JCTBA.
TuMme OHM 3HAYajHO MPOLIMPYjYy KYATYPHY
MUCHjY Ha cBe Behy momyaalujy, Koja je cse
Mame AOKAAHQ, a CBE BUIIE DETMOHAAHA, 1A
M MHT€PHALJIOHAAHA.

A TIOTIIYHO OTpEeXHberbe Y Be3y OBOT
poOAeMa HaCTaAO je ca MUTAbeM: uima
ocmaje 00 yMemHoCmu Kao yMemHU4HKo
0eno HecmaHe, a 3aMeHU 2a HUCMa U jeo-
HocmasHa dokymeHnmayuja?® HapasHo, Taj
OATOBOP €HEPIMYHO Cy 3aXT€BAAU M TPa-
KVMAM YMETHULIM CeAAMAECe TUX TOAMHA
XX Beka, KOju Cy deMamepujaru3oBaru
YMETHUYKY IIPeAMET, CBOAENM ra NCKmy-
YMBO Ha PA3AMYMTE eKCIIAMKALIMje BAACTHU-
Te YMEeTHUYKe Maeje — KoHLenTa. Ca Tom
IIPOMEHOM Y YMETHOCTU KOMHLVAMPAO je
Ml HAaCTaHAaK CaCBUM HOBeE cajbep yusuiu-
3ayuje, Koja je IyHy eKCIIaH3Mjy AOCTUTAQ
ABE AeLieHMje KacHUje.

4 |bid., 203.
5 Ibid, 8.
6 Malraux A, Le musée imaginaire de la sculpture mondiale,

CAJBEP KYATYPA: BUPTYEAHM MY3E]

HapaBHo aa je ucTopuja oBor nmurama
CTapyja, IOTMYeE jOLI M3 BpEMEHa aBAHTapAE
ca MoyeTKa MPOLIAOT BeKa, KaAd CY YMeT-
Huuy nonyt AumaHa (Marcel Duchamp)
M AQAQMCTA HACTOjAAU AQ IIOTIIYHO IIPO-
MeHe CBECT O YMETHUYKOM AEAY, A Ae-
CTaOVAM3YjY TPAAULIMOHAAHO CXBaTame
O YMETHUYKOM IIPEAMETY KO 3aTBOPEHO),
AePUHUTHBHO AaTOj POpMM, AOBPLIEHOM
IIPOM3BOAY M3BEAEHOM Y HEKOM YBPCTOM
MaTepujaAy.

Ca upejoM umazuHapHoz myseja® au
my3eja sax 3udosa Auape Maapo (André
Malraux) je, 3HaTHO Ipe I0jaBe KOHLENTY-
aAHe YMETHOCTY, IOLIA0 ITyTeM paspella-
Bama oBoOr npobaema. Beh je o Hazupao
KaKO My3ejy BUILE He MOI'y Aa OyAy ca-
MO CKAQAMILITA My3eaAuja Beh MecTa UH-
Tepakuuje apredaxara 1 mybAMKe, IPOCTO-
PM AMjaAOra CTApMX Ca HOBOM, aKTYEAHOM
yuBMAM3auyjoM. Aeaour y Toj MaapooBoj
CAYTHM O IPOMew0j GYHKLIMjU My3eja BU-
AU caepehu mapapoke: YyoHosamo, Beko-
BUMa npeomem Mmy3eja, yMemHoCM, HAuAd
ce 00je0HOM peramuBu30BaHa U Mo YNpaso
y Bpeme kad je Maapo ycneo oa joj 0d Haj-
BuuLe 00CHOJAHCINBO HA HAJAYMeHMUY-
HUju HavuH, y30uxcyhu je, Kao uimo 3Ha-
MO, Ha aHmucy0ouHcko’ 0ocmojaHcmao.’
Mysejcku eKCIIoHaT ca TaKBUM aTpubyTu-
Ma A2HAC 3aCUT'YPHO IIPUIIAAQ TPOLIAOCTY,
Ia je TUMe U ’eroBO MeCTO Y aKTYeAHOM
OIIITEKYATYPHOM IOAY ITPOMEHEHO, APY-
raunje oppebeHo 1 moHybheHo raepaounma
HOBOT CEH3MOMANTETA AQ Ta BUAE, pasy-

Paris 1952; uctn, Le muséeimaginaire, Paris 1965; [lenow
b., op. cit, 154-158.
7 Ibid, 76.
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Mejy U AOXKMBE Ha CaCBUM ApPyradujyu Ha-
4y1iH. Mysej je HOBO MeCTO KOMyHMKalLyje,
IIPOCTOP YCIIOCTBA/bAa MHTEPAKTVBHE Be-
3e n3Mehy M3A0XKEHMX eKCIIOHATA U TAeAd-
aaua. [Tyt ka Tom unmy byayhHoctn Ae-
AOLI 30B€ BUPNIYeAHU MY3€j, 2 BUPTYEAHO
je oBA€ TojaM KopuitheH Ha Ipary Makcu-
MaAHe eHTPOIMje — AQ Ce TIOCAY>KMMO jOLL
jEAHOM ayTOpOBOM (ppaszoMm.
udopmaTuika peBoAyLMja ca moja-
BOM IIEPCOHAAHMX padyHapa, ToCeOHO
ca ’BMXOBOM MaCOBHOM YIIOTPeOOM 1 OII-
LITOM, MPAKTUYHO HEOTPAHNYEHOM UCTO-
BpEMEHOM KOHEKIL|MjoM CBMX MOryhux ko-
PMCHMKA M yYeCHMKA ITyTeM MHTEPHEeT],
OAMI'PAAA je HEOIIXOAHY YAOTY yAapama
TeMena LieAoM O0BOM Ipoliecy. Cam ayTop
KHbUTe TO HA CAMKOBUTHjY HAUMH UCTUYE: ...
My3ej, Kao u opyze epalarcke u NOAUMUH-
Ke ycmaHoBe, He Moye 0a yMAaKkHe mom ge-
HOMeHY BeAUK02 3amMaxa, Koju OAHAC HA3U-
BAMO UHBA3UjOM HOBUX Meduja,® Aa O Hac,
HEILITO Ad/de, yIIo30paBajyhu ynurao: Aa au
je npodop HOBUX Meauja Y My3eje, ¢ HOBUM
UBYMUMA KAO ULIO CY Npe CBe2d HyMepuy-
ka cauxka, CD ROM, CA-RW, DVD, Hxmep-
Hem, camo akmyeaHo npuiazohasarbe Ho-
BUM MeXHUKAMA, NOjaBa HOBe MOOe, UAU
npemmwe Hajoyb.vem UOeHMumemy uHc-
mumyyuje? Kako cy Mmyseju, My3eoAoruja
1 My3eorpaduja 3alpaBo UULAY 32 TIPEA-
MEeTOM CBOT MHTEPECOBaha, a TO 3HAYM A
Cy CBOje nmocebHe MHCTUTYLMOHAAHE, Ha-
YyUHe U IPaKTU4YHe MHCTPYMeHTe CTAaAHO
npuaAarohaBaAu IPOMEHU BPCTe U U3TAe-

8 Ibid, 12.
9 Ibid,13.
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A2 My3€eaAuja, TaKO Cy Ce AQHAC, AU HELITO
paHMje, HAIIAY IIpeA UCTUM IIPOOAEMOM:
KaKO YMETHOCT KOja je TIOCTAAR BUPNIYeAHA
IIPEACTABUTY HA AA€KBAaTaH HAYMH?

Aeaot To nmuTame objalmbaBa Ha cAe-
Aehy HauuH: ... BpAo jeOHOCmaBaH yuib
0Be Kmuze je 0a pasbuje opeor MUmcKoz u
majaHcmseHoe, Koju yobuuajeHo 0basuja
YMEMHUYKU NPOU3B00, KAKO OUCMO 2a npe-
NO3HAAU KAO OHO WO jecme: CAMO CAU-
Ka mely Opy2um caukama, Kao opyze CAu-
Ke uma mok 00 4uje cMo 0eA0MBOPHOCIU
jowtr darexo... Ty cmo npumopanu, xmeu
He XmeAU, 0d ce CYOHUMO C UHCIUMYUUJOM
cmapom 0Ba BeKka, KOjy jeOHU nowmyjy, a
opyau cMampajy nommnyHo 3acmapeirom,
¢ mysejom. Ha nperomy 0Ba mureHujyma,
OMKpUBAMO 0a je My3ej jedaH 00 eAdBHUX
npeomMema pasmMuutiodrbad, jep je hezosa
bumHa yroza 0a 0oBede nybAuKy y ocehaj-
HU 00HOC ¢ OHOM CMBApU Koja je makohe
ocehajna, uimo 200 oHa 6uira, a Kojy hemo
3acad HaA3Bamu cAuKom.”

[IITa, pAaKAe, IOBE3yje CAUKE U My3€j
¢ BuptyeaHuMm? Taj dpyeu my3ej, 3a KOjum
je paHuje Tparao Maapo (MMaruHapHmu), a
AaHac Aeaol (BUPTYeAHM), MMa KapaKTe-
PUCTUKe napaieiHoz my3eja,'' OHOT Koju
je ycaea ImpoMelrbeHe IPUpPOoAE My3eaAlja
M CaM IIOCTA0 TaKaB — BUpTyeAaH. Mysej-
CKU TIpeAMeT (11 TO CBe BPCTe, OA YMETHUY-
KOI' AO HEMATepUjaAHOT, OA MICTOPUJCKOT AO
HajHOBMjeT) AQHAC AOOMja CacBUM HOBY Bp-
CTy TyMauema, OHY Koja y mwera yrpabyje
$1A030dCKY, CTIO3HAJHY U €CTETUYKY CAU-

10 Ibid, 12.
11 Ibid., 138-158.



Ky BAACTUTOT BpeMeHa. AaHallllbyM CTBapa-
OLIM, TEOPETUYAPU U KYCTOCH ITOCEAY]Y Ca-
CBUM APYTauMju CEH3UOMAUTET, AUCKYPC
M 3Hakba KOjU MX Y MHOT'O YeMY YAasaBajy
0A BUXOBUX LielbeHUX IIPETXOAHMKA, KOjU
CY, XTEAV MM TO MAM He, TOCTAAU CAMO A€O
OIILITE KYATYPHE MOBECTU, AOKYMEHTaL}ja,
apxuB 1 6MbAMOTeKa HalMX mpehalmux
uckycraBa. OHu Cy, MOrAM 61CcMO durypa-
TUBHO pehy, Aeo CrieluprIHIX My3ejCKIX
boHAOBA. Y YMETHOCTY, OAHOCHO y My3e-
OAOILIKOj eKcriorpaduju (YMETHOCTH U3-
Aaramwa) npebeH je Ayradak ImyT OA TAUII-
TOTEKE AO HyMepUUKe CAMKE, OA KMUIIOBA
AO €KpaHCKe (TeAeBM3UjCKe 1 pauyHapCKe)
VMIKOHE, @ TO 3HAUM AQ je I My3€jCKa yCTa-
HOBa TpaHC(OpMICaHa OA MTACKBHOI MeC-
Ta M3Aaraba A0 aKTMBHOT CPEACTBA Pasy-
MeBamwa peaAHOCTU. My3eju HOBOT TUIIA Ha
Taj HAYMH Ce NPUK/,YUYjy HU30BMMA Me-
Ouja, HOBUM CPeACTBUMA ONULIed, KOjU-
Ma je jomr MaKAyaH IPEABUMAEO CUTYPHY
oyayhHocT y HacTymnajyhoj, ynpaBo Halioj
LVBUAU3ALIV)U.

AyTOp 1MpAeje BUPTyeAHOT My3eja Mu-
Ta ce: YeMy pur030¢pcKu nozied Ha My-
3ej? Aok ce my3eozpaguja 3aycmas.a noc-
MAasoarbeM U paspeulaBareM MexHUYKUx
numarea 4yBarea u npeseHmayuje 36up-
KU, MY3€0A02Ujd je NOMNnyHo He3ABUCHA
(pur030¢pcKa OUCUUNAUHA, UAKO jOj 0020-
BopHe uHcmumyyuje Hajueuthe He npu-
3Hajy makas cmamyc. To je oucyuniu-
Ha jous HedopeueHo2 cmamyca, Koja numa
wma cy memeb UHCMUmyyuje, Koju je

12 Ibid., 14-15.
13 Ibid., 17-18.
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CMUCAO PASAUHUIMUX NOCIMYNAKA HeHO02
pyHKYUoHUCAra be3 oepaHuH4erba Uil Ou-
A0 Koje 3abpate, Hak u b6e3 oHUx 3a6paHa
NOMEKAUX 00 HEYMOPHO2 NOHABbAHA UM-
nepamusa 4ysarba 30UpKu U NpeHoulera
bawmune.** VI y HaCTaBKy, TO CAMKOBUTO
UAyCTpYje: Y ¢BAKOOHEBHOM UCKYCIMBY NO-
cehyjemo Web cajm uru kopucmumo CD
ROM, kao kao nocehyjemo Aysp u Haura-
3uMo Ha cauke Kao y Ayspy. Pasyme ce oa
je nocema npomeHura npupooy, NOCMard
je HecymruBo MemagpopuuHa, jep ce cao
00BUja y homeu Ucnpeo eKkpaHa, nomohy
SMUUA', KOjU NPEHOCU U 3AYCIAB.bad Ce N0
usbopy nocemuraya’ 3a KOMNjymepom, u
y6p3asa wuxoso nosesusare. Huje suuie
nompebHo 0y20 U 3aMOPHO KOPA1amu y
MUWUHY, NOHeKao u docalyyjyhu ce, Hu30Mm
0BOpaHa 20e ce 20MUAAjy pemek-0ed, HeMa
Buuie nompebe 0a ce 3aycmasvamo npeo
peooM OKAHEeHUX CAUKA, UAU 04 00UAA3U-
MO NOCIO0/ba U BUMPUHE - CBE je MY aKo He
ONUNUBO, d OHO BUOLUBO, Oe3 2yHBe Mmy-
pucma, Koju wype u 2ypajy sac oa bu 60.ve
suoeiu. CAuka, maj objekam cBux nozie-
oa, my je nped sama u camo 3a Bac.”* To
je, 3aKkmyuyje AeAolll, HoBa npaxca noce-
me'* Mmy3ejuma.

3HauM Aa HOBA My3€jcKa CTBapHOCT
AQHacC He MOAPa3yMeBa CaMO BUPTYEAHO
ouyBame U Ipe3eHTaljy Myseaauja Beh
U BUILE OA TOTA — VICTY TaKaB HaUMH VAU
mpaxcy nocere mysejuma. Moryhe je Tum
BUPTYEAHUM IIyTeM U HAYMHOM 00UAdC-
Kda MY3€jCKMX TIOCTaBKY IIPEACTABUTY KOM-

14 Ibid., 18.
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IIAETHO CHUM/MAeEHe nocTtojehe cTaaHe n
IpUBpeMeHe UBA0XK0e, Ko 1 13PaAy HBUXO-
BJX HOBMX NPELIM3HUX, AUTUTAAHUX TPO-
AVIMEH3MOHAaAHMX MOAEAQ KOjU Ce, OCUM
TOra ILITO MX je MOryhe MoCeTUTH y Myseju-
Ma, MOT'y IIOCMAaTpPaTy U Ha IIePCOHAAHUM
KOMIIjyTepyMa YAOTOBabheM Ha OATOBa-
pajyhu mopraa nau web-crpannny. Tax-
BU MOAEAM TIPEACTaBM»Ajy HOB OOAMK OUY-
Bamba MIOCTABKY, KO M HOB HAUMH HMXOBE
Npe3eHTaluje CTPYYHOj, AAU U LIMPOj jaB-
HOCTU IyTeM AUTUTAaAHUX Mearja (DVD-q,
nHTepHeTa U Ap). CBaKaKo ce y AUTUTAAHO]
bopmy MoOry mpeACTaBUTH, OMAO UHTEP-
HO OMAO 32 jaBHY yHOTpeOy, U LIeAOKYIIHI
byHAYCH MYy3eaAuja Koju Cy MIPUKYIIoEHU
Yy MY3€jCKMM YCTaHOBaMa.

IloBesuBame BUPTyeAHEe Ca CUHTETUY-
KOM CAMKOM M3rA€AQ HaM Kao HeKa Helpy-
POAHA IT0jaBa, KOja Ce joll YBEK HaAa3U Y
Ay0oKoj Tamu aatamupcke nehmue. Kao
A Ce Y3aAYAHO CYIIPOTCTaB»aMO MOr'yh-
HOCTMMa KOje HaM OrpaHM4aBa PeaAHOCT.
3pas supmyeina cAuka IIpeLIao je y cBa-
KOAHEBHM je31K He caMO MH(YOPMATUIKIX
Iporpamepa 1 MeAMjCKMX 3aBUCHMKA Beh n
IIMPOKe MyOAMKe, 33 KOjy OHa IIPeACTaBo»a
HEeKYy BPCTY BeLITAuKOI, AeMaTeprjaAn30-
BAHOT OIaXKatba, [IOMAAO TAjaHCTBEHOT U
npeonTepeheHOr MO3HaBabeM AQHAIIbEe
cyneprexHuke. Ha Mamwe MAM BUllle CAO-
KEHUjJ HAuUMH OBO, YOCTaAOM, 0OyXxBara
ABa MOTIIYHO PASAMYNTA BUAA HOBE CAU-
Ke: HyMepuuKy (TAe je CBe M3pavyH»UBO
YaK U Ha jeAHOj CAMLIM) U MAEjHY CUHTe-
3y (KOja 3HaYM CUMYAQLIMjy PEaAHOT ITy-
TeM IIOHOBHOT CKAQIlaba M KOAQKMPabha).
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Y CBaKOM CAy4ajy, BUPDTYEAHA CAMKA HEMA
HerlocpeAHe Be3e C yMeTHolhy 1 ymer-
HMKOM, 3BaHMYHMM IIPOM3BOhaueM CAMKA,
Beh ca MyAeHMjyMMMa MCKYCTaBa y BIXO-
BOM CTBapaiby, YKOAMKO Ta Be3a UCTOBpe-
MEHO He Cyrepuile HOBM BMA Kpeauuje, y
KOMe ,MMIL" M TIMKCEAU 3aMebYjy KUCT U
0oje AeAOBambeM jepHe HOBe Maruje, Kao 1
IIPOMEHEHMM HauMHOM CXBaTambha CMUCAQ
MIKOHOCdepe ocpeACTBOM eKpaHa. AKO ce
BMPTYEAHO IIPMXBATV KA0 KOHLENT, AOAA-
3MIMO AO MOTITYHOT IIPEOKPEeTa HALIMX Ha-
BMKA MMII/beHha ¥ HauMHA ONaXKama, Kao 1
Ha4YMHA OpPraHM30Batba APYIUTBEHMX OAHO-
ca. TauHuje, BUpTyeAHO AyOMHCKYM OOHaBMda
CTaTyC CAMKeE, KaO IITO PAAMKAAHO Metba U
OAHOC ITpe€Ma YMETHOCTH, IITO OYUTAEAHO
M3MMY€ TPAAUMLIMOHAAHOM pa3yMeBatby
KAQCMYHMX YMETHUUKMX MeAMja.
AaHallmy My3ejy BULIE HUCY CKAQ-
AVILITA MPMBUX YMETHUYKNX UAU UCTO-
pujckux npeamera Beh Cy MHTepaKTMBHE,
KOMYHMKaLMjCKe yCTAaHOBE KOje MMIIepa-
TUBHO MOPajy Ad NPUBYKY Behy makmby
Apyrauvje CeH3MOMAM30BaHMX U 3aMHTe-
pecoBaHMj1X, Te MHOTO 00pa3oBaHUjUX
MOCeTUAALIA OA TPAAULIMOHAAHUX, KOjU
Cy MaCMBHO IIPYMaAM €CTEeTUYKEe UAU I10-
BecHe MHpOpMaLyje 1 TYMe YIOTIyhaBa-
AV BAQCTUTO 3Hatbe M yUYeHOCT. AaHallby
TA€AQOLM CY 3aXTEeBHMj!, HbMX0OBA eAyKa-
LMja je 3Ha4YajHO nosehaHa ¢ 063MpoM Ha
MOTI'yhHOCT AaKOT' yAOrOBama y CBETCKO
VIAY TAODQAHO CEAO MIHTEpPHET], I1a Cy CTO-
ra MysejcKe YCTaHOBe, KOje Tpeba Aa UM
IIPUBYKY ITaXKiby, 3HATHO 00aBe3HUje A Taj
beHOMeH pasdyMejy U IpUMeHe IIPaKTU4-



HO Yy CBAaKOAHEBHOM paAy. TepMuHM romnyT
»2YIMarvHapHu My3ej” (MaApo), ,BUPTYeA-
HU My3e€j” (Aeaol), ,My3ejCK1 MeHalIMEHT"
(Mat, ®aay u Aeaepep),”” ,My3ejcku Map-
ketuHr" (ILloaa),'® ,my3ejcka etuka“ (Ea-
coH),"” momaaAo npectajy butu bayx 3a my-
3ejcKe papHMKe, ToceOHO MAabhe MeHallepe,
KyCTOCe U KypaTope.

Ymemmnocm, mysej u supmyeiHo cy y
PeUUnpouyHoM 00HOCY, UCTUYE Ha jeAHOM
MECTY y 0BOj KbM3u AeAOIl, Yujy cBpcuc-
X00HOCM HUCMO 00 cao xmeu 0a usme-
PUMO, HaK HU 0a npedBUuoUMo 3Ha4aj moa
o0Hoca. Xpuuwhancka meoao2uja daje 00-
AUHAH MOOeA MPOCMPYKO2 PEUUNPOLU-
mema, YCyOuru OUCMo ce 0a Kamemo 0a je
npobrem ocehiajHoe kamezopuja mpojcmaa:
pe4 je o jeonom bozy y mpu umanayuje:
Omay, (cmBapairay, yMemHOCH KOjd U3a-
3usa dowusraj), Cun (MaHugpecmayuja
oomusweroz Oya — my3ej Koju nokasyje)
u Ayx (nocpednuk — supmyeiHo). Aakie,
20BOPUMO 0 Y3POUHUKY O0MUBLAJA U Hol-
xoBom melycobro oorocy.'® To TpojcTBo:
YMETHMK/YMETHOCT — My3ej — BUPTYeAHa
KOMYHMKaLja Mo ougoimy je mpodaHo
aAu, Kako MeTapopuuky ucTuyde AeAol,
A0OMja U AIMEH3Mjy CaKpaAHOT YIIPaBO
OHOAMKO KOAMKO je U Bepa VAV TIOBEpEtbe
y AQHAILbY MHTEPHET 3ajeAHULY [TOCTAAO
HEYIIMTHO, 6eCIIOrOBOPHO, ITPe HAAMK I10C-
BeheHUIITBY, y HajeeheM Opojy cayuajeBa,
Hero 3aMMTAaHOCTY O U3BECHUM IIOCAEAN-
LlaMa Te UCKPUBbeHe CAVIKE PEAAHOCTH,
KOjy je 3acurypHo moryhe mpovsBecTu yI-

15 Matl, Onau T, Jlepepep J., MeHaumerm my3eja, beorpag
2002.
16 Wona T, Mapkemute y my3sejuma, beorpan 2002.
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PaBO TUM, MOAEPHMM CPEACTBMMA HEOrpa-
HIYEHOT OIILTemha, Kperpama, Membamba 1
CUMYAQLMje CAVKE CBeTa.

ITa, Koje je OHAQ TIPaBO MECTO My3eja
y AaHalIweM cajbep csemy? OHOT My3eja
KOjU OIMCYje U TIpVKesKyje AeAoll, AaK-
A€ BUPTYEAHOI, M UCTe TaKBe PeaAHOCTU
Ha4ylMbeHE OA MHOLITBA CAMKA KOje CTBa-
Pajy CBeT Y KOMe HheroB APYI'M/Apyraunju
My3ej IIouMibe CBOj HOBU XXMBOT. Aa Al je
My3ej HOBOT TUIIA 3aIIpABO BUASUB U OIU-
II/oVB YBOA Y NTAPAaA€AHM CBET 3a KOjU CMO
HacAyhMBaAM Aa MOCTOjI, AAM 32 TO HUCMO
MMaAM TIpaBUX Aokasa. Pexxuc Aebpe mo-
MUIbE BU0eOKpamujy Kao MapaAeHy CBeT
CAMKA U U3 HUX U3BEAEHMX MCKYCTaBa O
TOM CBeTY. AAu 00 cada cMo NpumMemuiu
eKCnaAoamayujy CAuKe 3a yubese KyAma,
OoKyMeHmayuje, UHpopMayuje, Npona-
eaHoe umo., YKpamko, CAuKa je buira ca-
MO cpedcmBo, aiu HUKaod 00 cada Huje yc-
nesaia 0a ycnocmasu Npasu cBem CAUKd,
3aucma NomnyHo NapaiesHy CmsapHocm,
U3BOPHY 3aMeHY KOja ce Opiu Ha COPuc-
MUYUPAHUM MEXHUHKUM NepPOPpMAaHCa-
ma,'® pehu he Aeaour. Hehe Humaao 6utn
IIPMPOAHO Aa 6Gall My3eju IIPOITyCTe IIaH-
Cy KOja UM Ce yKa3yje IIPUK,YUYEHEeM Y Ty
cajbep KoMYHY. Jep OHU U jeCy OCHOBaHU
Ad KpeHy TUM IIyTeM, ITyTeM NpMBAAUetha
U papujanyje, IyTeM KOju A€ TIOCPeA THO-
CEOAOTj€, PEAUTHj€ AV TIOAUTUKE, ITyTEM
KOjU Ce capa HaAasu Herae usMeby capa-
IHOCTY U PyTypusMa. Taj HOBU MPUCTYTI
KYATYpH, Koju1 oMoryhaBa BUpTyeAHM My3€j,

17 Encon T (ed.), My3eju u emuka, beorpaa 2003.
18  [Henow b, op. cit, 20.
19 Ibid., 194.
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JOBAH AECITOTOBM'h

O3HauaBa M 3HAYajHO Nosehamwe AeMOKpa-
TU3alyje (Koje ce HEeMMHOBHO OAQTA€ IIpe-
AVIBA U HA CHObAUitbe APYLITBO), MeHatbe
COLIMjAAHOTI MTOHAILIAKkA U MAPTULUIIALIN]Y
y IIPOjeKTUBHMUM TeMaMa upeororuje. Cye-
Ha i n0be*’ My3€jCKOT CIIOMALIET AEAO-
Bamba, OA CaAa ITa Hapame, oapebenn cy mc-
K/oy4urBO PYHKLMjOM CTUILIaha CTBAPHOT,
Tj. UICKYCTBEHOT 3Hamwa. O TUM NPOCTOPU-
Ma U MEeCTMMa je OBAE peu.

Ha camoMm kpajy Kmwure Aeaol 3anu-
cyje: Cad ocmaje da ce Buou kako hemo
casaradamu maj HOBU CBEMCKU NOpedax,
Koju ce HenospamHo passuja. Ocmaje u oa
ce BuOu kaxo he saacmu, Koje ynpasiajy

20 Ibid, 198-201.
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KyAmypom sehi 0yme 00 jeOHo2 BeKa, 3HAMU
0a uckopucme NpUIUKY Koja uUm ce Hyou 0a
KOHA4HO 0cA0000e my KyAmypy pyHKyuje
becyurHoe U 3abasHoe yKpaca, y Kojoj ce u
dave HAAA3U, KAO HUje USPUHUINO 02PAHU-
YeHd HA UHCPYMEHM nponazaxoe.”

Aa Ay HaM 0BO 3ByuM IT03HaTO? Aa AU
Hac OBO Ha HelITo roaceha MAu HaMm AM-
4J Ha HEIITO UCKYCTBEHO U TOAMKO OAMC-
K0? AKO je OATOBOD Ha OBa IMTama MO3U-
TUBaH, OHAQ Hac bepHap Aeaomr naejoM o
BUPTYEAHOM MY3€jy AUPEKTHO yiyhyje Ha
IIpaBy MYT.

21 Ibid, 212.
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Jovan Despotovic¢*

SYBER CULTURE: VIRTUAL MUSEUM

Summary

The museums, museology and museography are studied today from the most different
angles and they are categorized according to many statements and their division is based
on many criteria. This field, essentially and categorically but from the perspective of its
development and future is studied, formulated and advocated by Bernard Delos in his
book “The Virtual Museum'’. The sole idea of the fundamental changes in the field of their
interest in most cases drives to despair the museum managers and keepers, custodians
and curators and even the professors of museology at the universities and just few of
them are ready to accept it with enthusiasm or they are willing although with caution
to think about the changes in this field and the contents of this notion. And this means
to comprehend the shifting of the horizons of meaning and practice of this more and
more actual discipline in the modern era of enormous growth of this cultural field and
appearance of different types of museums and their exhibition presentations, i.e. the
ways of communication with the audience. This is because the present-day museums,
all of them, including the mega institutions attracting millions of visitors and small local
collections, which still do not have the museum status exceed the areas of their existence
thus becoming the cultural phenomena of much wider influence and effect. In such a
way they considerably expand their cultural mission to the larger population, which is
less local and ever more regional and even international. André Malraux has already
perceived that museums could no longer be the lifeless storehouses of museum objects
but places of interaction of this artifacts and public, places of the dialogue of ancient
civilizations with the new one. The position of the museum exhibit in the modern filed
of general culture has been changed, determined in a different way and offered to the
public of new sensibility to see, comprehend and experience it in the entirely different
manner. The museum is the new place of communication, the place where interactive
connections are established between the exhibited artifacts and the public. The path
towards this future aim Bernard Deloche envisages as the virtual museum.

*  Jovan Despotovi¢, Art Historian, Radio Belgrade's Third Program
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